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ABSTRACT

This research paper presents a comprehensive stylistic analysis of Anne Bronté’s poem "The Narrow Way," examining
the poem through four distinct levels: phonological, graphological, morphological, and lexico-syntactic. The analysis at
the phonological level highlights Bronté’s use of sound patterns such as rhyme, alliteration, consonance, and rhythm,
which create a harmonious and melodious effect that enhances the poem's thematic content. Graphological analysis
reveals how the visual layout and punctuation structure the text and influence readers' interpretations. Morphological
analysis focuses on the use of derivational and inflectional suffixes, demonstrating how these elements enrich the poem’s
language. Lexico-syntactic analysis uncovers Bronté's use of literary devices like personification, symbolism, imagery,
and rhetorical questions, which deepen the thematic resonance and aesthetic qualities of the poem. This multifaceted
approach provides deeper insights into the poem's stylistic richness, illustrating the significance of examining various

stylistic dimensions to fully appreciate Bronté's poetic artistry.
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1. INTRODUCTION way of writing. This includes the tone and voice they

use, which affects how readers feel about the writing.

Style is how a writer tells their story. Just like everyone Even though a writer's style can change depending on

has their own fashion style, writers have their unique
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the type of story or who they’re writing for, it always

leaves a mark on the reader.

According to various dictionaries, the term "stylistics"
means "the science of literary style" or the "art of
forming good style in writing." Leech and Short (1981)
define it as "the linguistic study of style," emphasizing
its derivation from the Latin word "elocution," meaning
"style," and the Greek "lexis." Another perspective
comes from Frank Laurence Lucas in his book Style: The
Art of Writing Well (1955), where he describes style as
the effective use of language for making statements or
raising emotions with clarity and brevity. Style,
therefore, encompasses how authors describe events,

objects, and ideas.

Different scholars have provided various definitions of
stylistics. Halliday (1978) states, "Stylistics is not simply
the study of literary texts. It is the study of the way
language is used in all its contexts, and the emphasis is
not on the text as an object in itself but on the ways in
which it functions in social contexts." Hoffmannova
(1997) aptly points out that stylistics is a highly
interdisciplinary and eclectic field. Crystal and Davy
(1969) consider stylistics "a developing and
controversial field of study.” More recently, stylistics has
experienced an evolution referred to as "the cognitive
turn," reflecting an explosion of knowledge about
language and the mind (Gavins & Steen, 2003;
Stockwell, 2002).

N. Krishnaswamy (2004) highlights that stylistics was
developed by Cicero and Quintilian in Rome and was a
key subject in university education during the Middle
Ages. The Renaissance revived interest in Greek models,
but in the 18th and 19th centuries, the art of rhetoric

declined and gradually became absorbed into

To further enrich this introduction, it is essential to
consider the influence of cognitive stylistics, which
integrates insights from cognitive science into the
analysis of literary texts. Cognitive stylistics examines
how readers process language and construct meaning,
emphasizing the interaction between textual features
and cognitive processes (Stockwell, 2002). Additionally,
the field has expanded to include multimodal stylistics,
which explores how different modes of communication
(e.g., visual, auditory) contribute to the overall stylistic

effect of a text (Forceville & Urios-Aparisi, 2009).

The interdisciplinary nature of stylistics can also be
seen in various applied studies. For instance, Smith and
Waugh (2017) discuss how stylistic approaches can
influence narrative comprehension by examining the
effects of different narrative structures on readers'
engagement and understanding. Additionally, Nguyen
and Brown (2019) explore how stylistic elements in
digital storytelling enhance user experience and
emotional engagement, highlighting the evolving nature
of stylistics in the digital age. Similarly, Harrison and
Roberts (2020) analyze the impact of stylistic choices in
advertising language, demonstrating how rhetorical and
stylistic features can influence consumer behavior and

perception.

Moreover, Turner (2021) explores the role of stylistic
analysis in political discourse, illustrating how language
style can affect public perception and political
persuasion. Martinez (2020) evaluates the stylistic
features of journalistic writing, showing how stylistic
choices can shape the tone and credibility of news
articles. Lastly, Wilson (2018) examines the stylistic
elements of popular fiction, showcasing how narrative

style contributes to genre conventions and reader

expectations.
linguistics. In the twentieth century, it reincarnated with
anew focus on literary style, known today as stylistics.
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In summary, stylistics is a multifaceted field that
examines how language is used to create meaning and
evoke responses in readers. It encompasses various
approaches, from traditional rhetorical analysis to
contemporary cognitive and multimodal perspectives,

making it a dynamic and evolving area of study.

2. METHODOLGY

This research paper employs a comprehensive stylistic
analysis of the poem, examining it through four distinct
levels: graphological, phonological, morphological, and
lexico-syntactic. Each level provides a unique lens
through which to understand the poem's stylistic
features and their contributions to its overall meaning

and effect.
2.1. Graphological Level

Graphology studies the visual aspects of written texts,
including spelling, punctuation, paragraphing, and
spacing. Leech (1969) extended graphology beyond
orthography to include the entire writing system. This
level focused on the structure, formation, and
punctuation within sentences, highlighting how these
elements contributed to the poem's visual and
structural presentation. Analyzing the poem at this level
helped to uncover how its written form influenced

readers' interpretations and emotional responses.
2.2. Phonological Level

Phonology examined the sound patterns of the text,
exploring how sounds combine to form understandable
speech units. Leech (1969) and Crystal and Davy (1969)
described graphology's relationship to orthography and
its role in the formalized rules of writing, such as
punctuation and paragraphing. At the phonological
level, we analyzed aspects like rhyme, rhythm,

alliteration, and assonance. This analysis revealed how
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the poem's auditory qualities enhanced its meaning and
emotional impact, contributing to its overall stylistic

effect.
2.3. Morphological Level

Morphology involved analyzing the structure and form
of words. According to Mark and Kirsten (2005),
morphology provides a critical introduction to central
ideas in the field, including morphological productivity,
the mental lexicon, and computational methods. At this
level, we examined the grammatical forms of words,
including their gender, number, and plurality, as well as
the reasons for word form changes. Morphological
analysis helped us understand how the poem's word
formations contributed to its meaning and stylistic
nuances, offering insights into the author's linguistic

choices.
2.4. Lexico-Syntactic Level

Lexico-syntax, a compound term derived from "lexis"
(vocabulary) and ‘"syntax" (sentence structure),
involved examining the arrangement of words and their
interaction within sentences. Tallerman (1998)
explained that lexico-syntactic choices are identified
through devices like collocates, specific parts of speech,
similes, and metaphors. This level investigated how the
poem's lexical and syntactic elements worked together
to create meaning and stylistic effects. By analyzing the
choice of words, sentence structure, and figurative
language, we uncovered deeper layers of meaning

within the text.

Studying the four levels of stylistic analysis—
graphological, phonological, morphological, and lexico-
syntactic—allowed us to distinguish the complexities
and elements that contributed to the poem's style. This
comprehensive  approach  provided a deeper

appreciation of the nuanced ways in which language is
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used to convey meaning, evoke emotions, and create a
unique literary experience. The insights gained from
this analysis enhanced our understanding of the poem's

stylistic richness and its impact on readers.

3. RESULTS
3.1. Phonological Level

The stylistic analysis of Anne Bronté’s poem “The
Narrow Way” focused on the phonological level. This
detailed analysis explored how the author utilized
sound patterns such as rhyme, rhyme scheme,
alliteration, consonance, and rhythm throughout the
poem. These elements established a harmonious and
melodious effect that engaged the reader's senses and

enhanced the thematic content of the poem.
3.1.1. Quatrain

The primary literary device used in the poem is the
quatrain. A quatrain consists of four lines of poetry, and
in “The Narrow Way,” Bronté employs ten distinct
quatrains. Quatrains provide clear organization and
often follow specific rhyme schemes that add musicality

and rhythm to the poem.
For example:
Believe not those who say
The upward path is smooth,
Lest thou shouldst stumble in the way,
And faint before the truth.
3.1.2. Rhyme

Bronté skillfully uses rhyme to enhance the poem's

musicality:

Bright hopes and pure delights
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Upon his course may beam,
And there, amid the sternest heights
The sweetest flowerets gleam.

Rhyme occurs when the ending sounds of words are
alike, such as "delights" and "heights," and "beam" and
"gleam." These rhyming words create a melodic quality,

contributing to the poem's rhythm and flow.
3.1.3. Rhyme Scheme

The poem follows an ABAB CDCD EFEF GHGH rhyme

scheme. For example:

Believe not those who say (A)

The upward path is smooth, (B)

Lest thou shouldst stumble in the way, (A)
And faint before the truth. (B)

The alternating rhymes create a sense of symmetry and
balance, enhancing the poem's musicality and rhythmic

flow.
3.1.4. Alliteration

Alliteration, the repetition of initial consonant sounds, is

used effectively throughout the poem:

Line 13: On all her breezes borne

Line 29: To labour and to love

Line 35: What matter who should whisper blame,
Line 36: Or who should scorn or slight?

The repeated "b" sounds in line 13, "I" sounds in line 29,
"w" sounds in line 35, and "s" sounds in line 36 create
pleasing sound patterns. This technique contributes to

the poem's coherence and harmonic sound flow. For
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instance, the repetition of the "w" sound in line 35 adds
to the contemplative and reflective mood of the poem,

evoking introspection and quiet reflection.
3.1.5. Consonance

Consonance, the repetition of consonant sounds, is also

evident:
Line 27: The world's dread scoff undaunted bear

The repetition of the "d" sound in "dread,” "scoff," and
"undaunted" amplifies the sense of determination and
courage, enhancing the poem's musicality and rhythmic

flow.
3.1.6. Rhythm
The poem predominantly employs iambic tetrameter:

Watch through | the dark | est hours | of night

/x| x /Ix/x/

This line consists of four iambs, with each foot
containing an unstressed syllable followed by a stressed
syllable. The regular pattern of alternating stressed and
unstressed syllables creates a rhythmic flow that
mirrors natural speech patterns. The iambic tetrameter
rhythm reinforces the poem's thematic focus on the
challenges and obstacles encountered in life's journey,
highlighting each moment of introspection and

realization.
3.2. Graphological Level

The stylistic analysis at the graphological level
examined the physical appearance and layout of the
text, including typography, punctuation, line breaks, and

visual arrangement used by Bronté.

3.2.1. Period/Full Stop (.)

V Visnav
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Bronté frequently uses periods at the end of each

stanza:

Line 4: And faint before the truth.

Line 8: Must all his powers employ.
Line 12: The sweetest flowerets gleam.
Line 16: Should never crave the rose.
Line 20: Toil through the hottest day.
Line 24: Or it will hold thee back.

Line 28: And face its deadliest frown.

The use of full stops highlights the ideas in the last line
of each stanza, creating a sense of completeness and
allowing readers to reflect on the themes and ideas

presented.
3.2.2. Comma (,)

Commas are used to maintain structural cohesion and

indicate brief pauses:

Line 3: The upward path is smooth,

Line 4: Lest thou shouldst stumble in the way,
Line 10: Upon his course may beam,

Line 11: And there, amid the sternest heights,

Line 13: On all her breezes borne,

Line 19: Watch through the darkest hours of night,
Line 21: Crush pride into the dust,

Line 23: And trample down rebellious lust,

Line 27: The world's dread scoff undaunted bear,

Line 29: To labour and to love,
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Line 30: To pardon and endure,

Line 31: To lift thy heart to God above,

Line 33: Be this thy constant aim,

Line 35: What matter who should whisper blame,
Line 37: What matter, if thy God approve,

Line 38: And if, within thy breast,

Line 39: Thou feel the comfort of His love,

Bronté's use of commas ensures a smooth flow of ideas
within and between lines, helping to separate and

clarify thoughts.
3.2.3.  Semi-colon (;)

Semi-colons indicate more significant pauses and link

closely related ideas:

Line 6: Unto the realms of joy;

Line 14: Earth yields no scents like those;
Line 18: Cast useless loads away;

Line 22: Or thou must needs be slack;
Line 25: Seek not thy honour here;

Line 26: Waive pleasure and renown;
Line 32: And keep thy conscience pure;
Line 40: Thy hope, thy chief delight;

The use of semi-colons provides a balanced structure
and continuity within stanzas, allowing the poem to

flow smoothly from one idea to the next.
3.2.4. Exclamation Mark (!) and Dash (-)

Line 17: Arm - arm thee for the fight!

V Visnav
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The dash sets off the phrase "thee for the fight," creating
a brief pause to emphasize the imperative verb "arm."
The exclamation mark highlights the importance of

being prepared and brave for significant challenges.
3.2.5. Question Mark (?)

Line 36: Or who should scorn or slight?

Line 40: The earnest of His rest?

Bronté uses question marks to challenge readers to
reflect on their convictions and the significance of divine

love and eternal rest.

3.3. Morphological Level
3.3.1. Suffixes

Bronté employs both derivational and inflectional

suffixes:

Lest thou shouldst stumble in the way, (Line 3)
Unto the realms of joy; (Line 6)

But he who seeks that blest abode (Line 7)
Must all his powers employ. (Line 8)

Bright hopes and pure delights (Line 9)

And there, amid the sternest heights (Line 11)
The sweetest flowerets gleam. (Line 12)

On all her breezes borne, (Line 13)

Earth yields no scents like those; (Line 14)
Cast useless loads away; (Line 18)

Watch through the darkest hours of night, (Line 19)
Toil through the hottest day. (Line 20)

And trample down rebellious lust, (Line 23)
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And face its deadliest frown. (Line 28)

Derivational suffixes like "sweetest,” "flowerets,"
"darkest," "rebellious,” and "deadliest" modify the base
words to create new meanings. Inflectional suffixes like
"realms,” "seeks," "powers," "hopes,” "delights,"
"heights," "scents,” "loads," and "hours" indicate tense,
number, or possession. The poet's use of suffixes
enhances the richness and expressiveness of the

language.

3.4. Lexico-Syntactic Level

3.4.1. Personification
Bronté attributes human traits to non-human entities:
Earth yields no scents like those; (Line 14)

This personification creates vivid imagery and deepens

the thematic content.
3.4.2. Symbolism
Symbols represent abstract concepts:
But he that dares not grasp the thorn (Line 15)
Should never crave the rose. (Line 16)

The rose symbolizes beauty and happiness, while the

thorn represents hardships and struggles.
3.4.3. Imagery
Vivid imagery immerses readers in the poem's journey:

Bright hopes, pure delights, stern heights, sweet

flowerets, and the darkest hours of night.

These images engage the senses and enhance the

poem's emotional impact.

3.4.4. Alliteration
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Repetition of consonant sounds adds emphasis and

rhythm:
Lest thou shouldst stumble in the way, (Line 3)
3.4.5. Assonance
Repetition of vowel sounds creates a musical effect:
Arm—arm thee for the fight! (Line 17)
3.4.6. Parallelism

Repetition of grammatical structures emphasizes key

actions:
To labour and to love, (Line 29)
To pardon and endure, (Line 30)
3.4.7. Rhetorical Questions
Rhetorical questions challenge readers’ perspectives:
Or who should scorn or slight? (Line 36)
The earnest of His rest? (Line 40)

These questions emphasize the importance of spiritual

growth over worldly approval.

In conclusion, the detailed stylistic analysis of "The
Narrow Way" by Anne Bronté, focusing on phonological,
graphological, morphological, and lexico-syntactic
levels, reveals the complexities and elements that
contribute to the poem's rich and evocative style. This
comprehensive approach provides deeper insights into
how language is used to convey meaning, evoke

emotions, and create a unique literary experience.

4. CONCLUSION

The stylistic analysis of Anne Bronté’s poem "The

Narrow Way" through the phonological, graphological,
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morphological, and lexico-syntactic levels has
illuminated the intricate and multifaceted nature of the
poem's construction. Each level of analysis has revealed
how Bronté's deliberate use of language and stylistic
devices contributes to the overall impact and meaning

of the poem.

At the phonological level, Bronté's use of sound
patterns, including rhyme, rhyme scheme, alliteration,
consonance, and rhythm, creates a harmonious and
melodious effect that enhances the reader's engagement
with the thematic content. The consistent use of
quatrains and the ABAB rhyme scheme provides
structural clarity and musicality, while the rhythmic
flow, achieved through iambic tetrameter, mirrors
natural speech patterns and reinforces the poem's

thematic focus on life's challenges and introspection.

Graphological analysis has highlighted the significance
of the poem's visual layout and punctuation. The
strategic use of periods, commas, semi-colons, dashes,
and exclamation marks helps to organize the text, create
pauses for reflection, and emphasize key ideas. This
visual structuring not only guides the reader's
interpretation but also enhances the poem's aesthetic

appeal.

Morphological analysis has shown how Bronté's use of
derivational and inflectional suffixes enriches the
language, adding depth and nuance to the poem. The
choice of specific morphemes reflects the poet's
intention to convey complex meanings and evoke strong
emotions, contributing to the poem's overall

expressiveness.

The lexico-syntactic level of analysis has uncovered
Bronté's use of literary devices such as personification,
symbolism, imagery, alliteration, assonance, parallelism,

anaphora, and rhetorical questions. These devices not
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only enhance the poem's aesthetic qualities but also
deepen its thematic resonance. By attributing human
traits to non-human entities, employing vivid imagery,
and using symbolic representations, Bronté effectively
communicates the poem's central themes of

perseverance, inner strength, and spiritual growth.

In summary, the comprehensive stylistic analysis of
"The Narrow Way" has revealed the poem's rich and
evocative style, demonstrating how Bronté's careful and
deliberate use of language creates a powerful literary
work. Each level of analysis has provided valuable
insights into the complexities and elements that
contribute to the poem's impact, highlighting the
significance of stylistic study in understanding and
appreciating literary texts. This research underscores
the importance of examining multiple stylistic
dimensions to fully grasp the richness and depth of a
poem, ultimately enhancing our appreciation of Bronté's

poetic artistry.
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